
“sacrament”, as Sinclair would say. I 
played high onstage all the time. But 
those two nights we calmed down. 
We didn’t take the normal quantities 
of drugs that we would usually take. 
“Let’s just low-key it tonight,” we 
said. So instead of smoking 15 joints, 
we probably smoked 10.

KRAMER: We were under a 
tremendous amount of pressure, 
and the MC5 was a mercurial band. 
Some nights we were just 
spectacular and other nights we 
could be something of a trainwreck. 
Recording the album rattled us. I 
hear it every time I hear the record. 
I hear me making clumsy mistakes 
on the guitar, I hear Dennis all over 
the map in terms of tempo, I hear 
Rob not quite in the perfect voice 
that he was capable of. I hear all of us 
being affected in one way or another 
by the pressure. That doesn’t make it 
a bad record, because it isn’t a bad 
record, but if you’re asking me from 
the inside, it was more imperfect 
than we were willing to accept. I 
mean, we weren’t trying to make 
perfect music, but we knew what we 
were capable of, and that was well 
below the mark.

TYNER: Yeah, it’s ragged and it 
might not have been a great night, 
but it was representative. And as a 
document, all our strengths and 
weaknesses are right up in your face. 
Of the band’s three albums, it tells 
our story best. 

MICHAEL DAVIS: Oddly, I think 
the night we recorded Kick Out The 
Jams was actually the end of the 
band for me. Before that 
night, the MC5 was 
totally experimental. 
Every time we went up 
onstage, it was like we 
were making the sound 
up for the first time. After 
October 31, 1968, the 
MC5 would forever be 
moulded that way, 

because now we knew what we were 
supposed to sound like. We stopped 
being so experimental, but we got 
better musically. We became better 
musicians, better writers; we were 
able to make recordings that were 
more polished. It was kind of a 
bittersweet victory, in a way.

THOMPSON: Our tempos were 
a little sloppy, but we sounded 
like this big, huge dinosaur going 
‘crunch, crunch’ through the jungle, 
and everybody’s onboard this 
dinosaur. So, the dinosaur goes 
a little fast or a little slow, so be it. 
Everybody’s onboard. It’s more 
of an energy.

The personality on the first album 
is explosive and spontaneous. Kick 
Out The Jams is my favourite child. 
The firstborn.

KRAMER: Why does that album 
mean so much to so many people? 
I really have no idea. People always 
come up to me and say, “That record 
changed my life.” I usually just 
laugh and say to them, “I’m sorry I 
can’t change it back.” I’m going to 
say the reason that album has lasted 
is the purity of the spirit. It was the 
sound of the five of us with all our 
tribe – our family, John Sinclair, all 
our friends and allies. It became 
something more powerful than any 
of us individually, and that power 
is concentrated in that record in a 
way that you can’t deny. It has the 
rigorous honesty of a band doing 
everything by principles. They 
were principles that were higher 
than any of our petty personal ideas. 
It’s just a powerful statement of a 

moment in time. 

MC5: An Oral Biography 
Of Rock’s Most 
Revolutionary Band by 
Brad Tolinski & Jaan 
Uhelszki with Ben 
Edmonds is published 
on October 10 by 
Omnibus PressLE
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BACK TO COMM
Producer BOB EZRIN and vocalist 

BRAD BROOKS on the now-posthumous 
MC5 album Heavy Lifting

THE MC5 have been 
touring intermittently 
since Wayne Kramer 

revived the band in 2003, 
but the release this month 
of Heavy Lifting is the fi rst 
new album to bear the band’s 
name since 1971’s High Time. 
The project came about when 
Kramer invited producer Bob 
Ezrin to work on songs written 
by Kramer with Oakland 
songwriter Brad Brooks for 
a proposed heist movie. But 
Ezrin had other ideas. “After 
listening to the music, I could 
hear the spirit of MC5,” says 
Ezrin. “It’s revolutionary but 
it’s danceable. Wayne was 
reluctant. Could he be MC5? 
I said that from the point of 
view of the United States, we 
all need to be MC5.”
Ezrin had seen the MC5 in 

1970 when he started working 
with Alice Cooper in Detroit. 
He caught up with Kramer in 
2020 for Alice Cooper’s Detroit-
themed “Breadcrumbs” EP 
and Detroit Stories album. By 
then, Kramer and Brooks were 
already a year into a writing 
partnership that had started 
as a response to the shocking 
murder of George Floyd. “By 
the middle of 2021, we had 15 
songs about what was going 
on in the world,” says Brooks. 
“We were fi nding a communal 
light within the chaos. We wrote 
‘Barbarians At The Gate’ about 
the insurrection, ‘Heavy Lifting’ 
was about a desperate man 
forced into crime and ‘Change 
Not Change’ is about the 
homeless situation in Oakland.”
Heavy Lifting was tracked 

live in San Bernadino with 
Brooks on vocals, Don Was on 
bass and Abe Laboriel Jr on 
drums. Original MC5 drummer 
Dennis Thompson played 
on two tracks, while further 
contributions came from 

Tom Morello and Slash. “That 
rhythm section kicked ass and 
Wayne was raging on guitar,” 
says Ezrin. “It was a joyful and 
high-energy time.”
The album was completed 

in 2023, so Kramer heard the 
fi nal mixes before his death this 
February. With Thompson and 
John Sinclair also dying in 2024, 
it means Heavy Lifting will come 
out into a world without the 
MC5. “It was crushing,” says 
Brooks. “We were so excited 
about the record. I am very sad 
Wayne isn’t here to be part of 
it. He was so good at explaining 
the times we were in.”
Ezrin says he will be a “wet 

noodle” on the day of release, 
but is proud to have played 
a role in bringing the MC5’s 
fi nal album into the world, 
one day before the band’s 
induction into the Rock And 
Roll Hall Of Fame. “The fact 
it is coming out is a blessing,” 
he says. “It’s an important 
moment in the history of 
Wayne Kramer and the MC5 
and for the whole Detroit punk 
and political movement. It is 
a very important statement, 
particularly at this point in 
American history.” PETER WATTS

Heavy Lifting is released by 
EarMUSIC on October 18

moment in time. 

MC5: An Oral Biography 
Of Rock’s Most 
Revolutionary Band
Brad Tolinski & Jaan 
Uhelszki with Ben 
Edmonds is published 
on October 10 by 
Omnibus Press

Heavy friends: (l–r) 
Don Was, Wayne 
Kramer, Bob Ezrin, 
Abe Laboriel Jr 
and Brad Brooks

Dennis Thompson 
on the porch of 
1510 Hill Street, 
Ann Arbor, 
Michigan, 1969 
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